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	It is not power that corrupts, but fear. Fear of losing power corrupts those who wield it and fear of the scourge of power corrupts those who are subject to it.
· Aung San Suu Kyi 
REVIEWS
DAY 2 – Defining and defying gender roles
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Dr. Neena Prasad’s ‘Surpanakha – A Passion Disgraced, Womanliness Mortified!’  was a moving, but unsettling interpretation of the title character based on a modern Malayalam poem which delves into the controversial issues of casteism & feminine sexuality in Ramayana. As an “ordinary woman of lower class,” Surpanakha boldly questions Rama’s humanity after her frank expression of love leaves her brutally mutilated.  Flashbacks of Surpanakha’s first glimpse of Rama and the famous episode in which she is tussled between Rama and Lakshmana were sensitively depicted through Dr. Prasad’s nuanced abhinaya.  Yet, even those moments had an underlying poignancy which cleverly reinforced the tragedy of Surpanakha’s suffering despite being a despised character.  

           Mahesh Dattani’s session, informally titled ‘Epic Women we love to hate,’ examined this dilemma further. He argued that women who induce crises in Indian literature are “victims of storytelling” based on conventions set by writers the majority of whom were male and belonged to the upper castes. Not surprisingly, society has been shaped to view “desirable women” as physically beautiful, noble, chaste & submissive. “Undesirable” characters were often portrayed as deformed, lowly and ugly women who planted seeds of devastation in inherently “desirable” ones – as in the case of Mantara and Kaikeyi, respectively.  Yet, how does society respond to women whose complexity prevents them from being categorized so rigidly?
           Chitra Sundaram sought to answer this question in her performative  piece ‘Sthree-Dom:  An Immaculate Conception,’ on the parallel lives of Arundhati & Penelope. Chitra used spoken dialogue, hand gestures, melodious music, visually striking props to retell these characters’ stories though a uniquely modern voice. Conventionally celebrated as shining examples of chastity, both women clearly suffered silently in the subservient roles they played. Regarded as equal to the saptharishis, Arundhati “dimmed” her brilliance to stand behind her husband Sage Vasishtar. Likewise, Penelope’s resourcefulness enabled her to remain faithful to Odysseus for decades even as she tirelessly fought off the advances of licentious princes. Arundhati and Penelope remain in the shadows as “wives and afterthoughts,” and Chitra chose to touch upon their resentment at being overlooked in favor of their eminent husbands.
          The day ended with a lively panel discussion on ‘Epic Women in Indian Dance’ with Katherine Kunhiraman, Nandini Ramini, Padmini Chettur, and Sukanya Rahman discussing the extraordinary women they studied under. Katherine gave a brief overview of the Arts and Crafts Movement (c. 1860 -1910) & how it deeply influenced Rukmini Devi’s vision for Kalakshetra. Nandini Ramani shared her thoughts on Balasaraswati’s exceptional knowledge of music and her meticulous approach to teaching.  She even sang and demonstrated part of a padam 
as taught to her by Balasaraswati! Sukanya treated
	rasikas to a candid account of Indrani Rahman’s life
and to a lovely vintage video clip of her dancing the Manduka Shabdam with an introduction by Pt Ravi Shankar! Padmini Chettur’s eloquent discussion about Chandralekha’s unique approach to movement was the highlight of the panel. Chandralekha under-stood that movement originates from stillness, radiates through the spine, and finally displaces the body through time and space. She believed that everyone has the potential to become dancers if their inner consciousness is correctly channeled.  Consequently, she did not look for technical virtuosity when recruiting dancers, per se.
- Kiran Rajagopalan

Dec 22: Epic Women performances
New York based Preeti Vasudevan premiered solo contemporary dance creation ‘Savitri: Dancing in the forest of death.’ With a broom, a plastic bucket and coconut coir ropes dangling like a curtain, she recreated the myth of Savitri all over again with her dance and theatrics. 
     Kalpana Raghuraman from Holland premiered ‘In the spirit of Frida,’ a tribute to the world-renowned artist Frida Khalo. In a simple stage set, Kalpana danced around, while in the background excerpts from the famous movie ‘Frida’ were being projected. Kalpana’s choreography stuck close to the visuals being displayed. She dealt with the pain and sorrow in Frida’s life and the courage with which she fought to create another world through her art. 
      ‘Gandhi: Warp and Weft’ by Delhi-based Geeta Chandran was a tribute to Mahatma Gandhi, his philosophy and ideals. Taking a woman’s perspective of Gandhian philosophy and its relevance in today’s times, Geeta explored the various concepts of secularism and Ahimsa.  Using the technique of Bharatanatyam, contemporary movement and some wonderful music, Geeta got across Gandhiji’s message to the gathered rasikas. 
        The evening ended with a brilliant performance by Kapila Venu. Describing the pain and suffering of Sita in her mono-act ‘Sita Parithyagam: The Abandonment of Sita,’ Kapila exhibited her mind blowing talent and skill in the Nangiarkoothu style. With her versatile & expressive abhinaya, Kapila was able to portray several characters in the story with equal ease. Supported by excellent Mizhavu players Kalamandalam Rajeev, Kalamandalam Hariharan & edakka player Unnikrishnan, the show got a well deserved standing ovation.  
INTERVIEWS
How does it feel to be chosen for this lifetime achievement award? 

Awards given by artistes & artistic organizations I hold dear to my heart. Starting my dance career at a time when dance was taboo, fighting for the cause of dance, traveling great distances to find my Guru, creating a repertoire for Kathak, making choreo-graphy a career option for our youth, continuing my legacy through my students  and till today birthing new works... sums up my lifetime with dance. I am thankful to Anita, Arangham Trust and Kartik Fine Arts for recognizing my long & arduous journey. This conference acknowledges the inspirational epic women from various world cultures & I deem it a great honor to receive an award on this occasion.
       I have seen 84 springs: troubled, happy as well as exciting. Met and worked with writers, dancers and musicians. Even in the winter of my life there are many aspirations and dreams I look forward to. God willing & energy permitting, let us hope that my zest for life and dance will continue …

- Dr. Maya Rao
What point will you stress on in your discussion on epic women?

Literary female figures with passions of epic propo-rtions - ambition, revenge, lust - are fascinating to study. Usually, such dark emotions are held under control, but at times they emerge with devastating impacts on these women & their communities. What drives these female figures to act on dark passions? 
	Why are they always judged negatively? What’s their status in patriarchal societies? What kinds of power can they exert to assert themselves? 

- Dr. Ketu H Katrak

A.K. Ramanujan’s essay ‘Many Ramayanas’ first drew scholarly attention to women’s many ways of telling the Ramayana story. I extend his argument by making such variability of styles, contexts, and interpretations possible not only for women but also for so called ‘lower’ castes & Dalits.  Subaltern groups are understandably concerned with injustice; in Tamil Nadu, they worship Draupadi as a fiery goddess in a continuum with epic figures who die untimely and unjust deaths. 

- Dr. Kalpana Ram
Sirimavo Bandaranaike,  Indira Gandhi, Benazir Bhutto, Khalida Zia, Hasina Wajed, Chandrika Kumaratunga…. And more recently several Indian women’ve simultaneously occupied top governance posts. What factors propelled these women into the political positions they occupy?  How do the media and the public view them?  Do they serve as role models? Despite so many prominent, successful women leaders, why does India rank 105th in the world in women's participation in national politics and 129th in UN Development Program’s Gender Development Index?  Must we look elsewhere for the truly epic women of politics? 
- Ammu Joseph
Comment on your choice of Epic Woman you will be portraying. Your message.
Despite being under house arrest for so many years, Aung San Suu Kyi wants peace, not revenge.  She is a national and international icon, an inspiration, a symbol of peace and courage, a spiritual, moral & political successor to leaders like Mahatma Gandhi and Nelson Mandela. Suu Kyi’s life is like the peacock, a beautiful bird that cannot fly, and is full of paradoxes and contradictions.  A Buddhist, who derives strength from her faith, her weapon is love, peace and freedom from fear.  A beautiful, delicate woman, with a flower in her hair, who has the resolve of steel.   

- Anusha Subramanyam  

Unlike her sister, the late Captain Lakshmi Segal or her sister-in-law Mridula Sarabhai, Mrinalini Sarabhai may not have put her life on the line, yet she is distinguished by her dedication to dance, her decision to fight injustice and to use classical dance as an act of social activism.  To establish an institution in a city not known for its love of dance and to create dance works about dowry death and pollution at a time when few, if any dancers considered these topics suitable was indeed extraordinary.  Mrinalini’s vision sustained over the decades, despite personal tragedies, has indeed been an endeavour of epic proportion.

- Andrée Grau
Mata Hidimba deals with the politics of war and the reality of single motherhood through the story of Hidimba and her son Ghatotkach who is killed in the Mahabharata.  It also addresses contemporary issues such as the nature of terrorism, exploitation of the youth, greed for achievement and the harsh bias of casteism. 

- Rajashree Shirke
Panchali Sapatham with music by Lalgudi G. Jayaraman portrays the strength and character of women from Indian mythology. Draupadi was a woman of high esteem, who displayed grit and courage and ultimately surrendered to the divine supreme displaying one of the loftiest forms of bakthi, which is the core of human existence.

- Urmila Sathyanarayanan
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	My dance vocabulary which relies on distinctly subtle body language dictated my choice of women.  There is a profound emotional bond between a mother and son. The chasm created by separation evokes a strong yet controlled response from the two mothers I depict.  The exile of Rama comes like a thunderbolt to Kousalya.  Her immediate response is both moving and telling.  She expresses her anguish with dignity and poise.  Devaki never had the chance to mother her child, Krishna.  Her imagined lullaby is both a deep felt longing and a wishful lament.  I have explored verses from great Tamil mystics and poets to portray these two women.  Kamban, Kulasekara Alwar & Arunachala Kavi are my literary inspiration.  My melodies come to me naturally.  My dance, I hope, creates rasanubhava in the viewers.

- Lakshmi Viswanathan
Quote

Look like the innocent flower, 

But be the serpent under it. 

- Lady Macbeth, Act I, scene v  
MRINALINI SARABHAI

New dance forms evolve. But I would prefer that while you evolve a new form, there be some classical tradition behind it. A tree may grow in many directions, but it must grow with roots. This is what I think I have done.

- Mrinalini Sarabhai 
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A documentary “The Artist and Her Art” by Mallika Sarabhai and Yadavan Chandran, produced with the support of the Public Diplomacy Division, Ministry of External Affairs, is a tribute to one of the oldest pioneer figures of the classical dance renaissance in India of the ’40s and post independent days, Mrinalini Sarabhai. Powerful and relevant excerpts from each production immaculately rendered by the Darpana group of dancers, often juxtaposed with the creator Mrinalini also in the frame, with brilliant lighting and camera action fluidly changing from the dance to Mrinalini’s own explanations, along with Mallika’s communicative interventions at crucial points, all add up to a narrative visually dynamic while also very informative. With a dance partner in Chatunni Panikkar the Kathakali maestro, Mrinalini’s mind constantly turned to how the vocabulary of art forms emerging from the temple context and its environs could be harnessed for making art statements on burning social issues. 

From “Manushya” produced in 1958 to collaborations even extending to the western art world, Mrinalini was one of the earliest dancers to experiment with Kathakali presented without the heavy make-up, to give people the real feel of the powerful art beneath the aharya. She used the dance in all the ambit of its movement power to show liberation and also caricatured it as a rigid strait-jacketed absurdity in “Tasher Desh” (1961), converting it into an expression symbolising stifling Brahmanical taboos. Her “Shakuntala” produced in 1971 had an original perspective bringing out the loneliness of woman, and in 1977 “Chandalika”, with Tagore’s work coming at about the same time, focused on the brutal treatment of Harijans. 
Accenting environmental issues was “Aspirations” in 1979, and in 1985 came “Ganga”, a powerful work woven round the myth of Bhagiratha’s prayer and descent of the Ganga, to express how man had abused and sullied this great bounty of Shiva. Bigotry, communal hatred, suicides, every issue became fresh provocation for Mrinalini’s creativity. The artist even rose to the challenge of showing science through dance, with the geometry of the triangle and square vividly standing out in the choreography. Working with just earth sounds, drum mnemonics and sollus of jatis, poetry of movement was created. Simple tasteful costumes sans ornamentation enabled the body lines and 
	group formations to stand out in profile. Copies of such films with social messages imparted through dance could be screened in schools and colleges to sensitise the young on societal issues — underlining the implicit message that classical dance dealing with idealised states of being can be a powerful medium in highlighting contemporary concerns.  
- Leela Venkataraman, The Hindu, Aug 2, 2012

AUNG SAN SUU KYI
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Government leaders are amazing. So often it seems they are the last to know what the people want.

- Aung San Suu Kyi 
Aung San Suu Kyi, Burma’s democracy leader and Nobel Peace laureate, symbolises the struggle of Burma's people to be free. Suu Kyi is the third child and only daughter of Aung San, considered to be the father of modern day Burma.  She graduated from Lady Shri Ram College, New Delhi, with a degree in politics in 1964 and obtained a BA in Philosophy, Politics and Economics in 1969 at St Hugh's College, Oxford. She was influenced by both Mahatma Gandhi's philosophy of non-violence and by Buddhist concepts. She returned to Burma in 1988 to nurse her dying mother and was immediately plunged into the country's nationwide democracy uprising. Joining the newly-formed National League for Democracy (NLD), Suu Kyi gave numerous speeches calling for freedom and democracy. She was put under house arrest on 20 July 1989 without charge or trial. The Burmese govt kept Suu Kyi imprisoned because it viewed her as someone "likely to undermine the community peace and stability" of the country.


She was held under house arrest from 1989-1995, 2000-2002 and in May 2003 after the Depayin massacre, during which up to 100 of her supporters were beaten to death by the regime's militia.  She has spent more than 15 years in detention, most of it under house arrest. Offered freedom if she left the country, she refused. This separation she regarded as one of the sacrifices she had had to make in order to work for a free Burma. She was released from her third period of detention on 13th November 2010, but there are still more than 2,200 political prisoners in Burma.  Aung San Suu Kyi was awarded the Nobel Peace Prize in 1991.

SIRIMAVO BANDARANAIKE, three times Prime Minister of Sri Lanka (1960-65, 1970-77, 1994-2000), was the first woman in the world to hold the office of prime minister. She altered the face of Ceylon, in many ways controversially, made it a republic, and changed its name to Sri Lanka.  She brought reforms - and bureaucracy - to Sri Lanka, but alienated the island's Tamil minority. She died on Election Day, October 10, 2000, after having cast her vote for the last time. Her daughter Chandrika Kumaratunga later became President, then Prime Minister of Sri Lanka.
SHEIK HASINA is the eldest daughter of Sheikh Mujibur Rahman, the founding father and first president of Bangladesh. On the fateful night of August 15, 1975 when some disgruntled army officers assassinated Mujibur Rahman, his wife, three sons and all the inmates of his residence to capture power, Sheikh Hasina and Sheikh Rehana, her younger sister, were the only survivors as they were in West Germany at the time. Hasina sought refuge in UK and later, in India. She lived in exile in New Delhi until she was allowed to return to Bangladesh on 17 May 1981. She was elected President of Awami League, the largest political party of Bangladesh. The dynastical nature of South Asian politics - the Bhuttos in Pakistan, the Nehru -Gandhi family in India and the Bandaranaikes in Sri Lanka - meant it was almost inevitable that she would forge a similar career path. Sheikh Hasina was Bangladesh’s Prime Minister from June 1996 – Oct 2001, and then again from Jan 2009 to present. 

Interviews by Lalitha Venkat

Info compiled by Lalitha Venkat   Source: Internet
	INDIRA PRIYADARSHINI GANDHI
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If I die a violent death as some fear and a few are plotting, I know the violence will be in the thought and the action of the assassin, not in my dying...! 

- Indira Gandhi
Indira Priyadarshini Gandhi (19 Nov 1917 – 31 Oct 1984), Iron Lady of India, was a politician who served as the third Prime Minister of India for three consecutive terms (1966–77) and a fourth term (1980–84). Gandhi was the second female head of government in the world after Sirimavo Bandaranaike of Sri Lanka and she remains as the world's second longest serving female Prime Minister as of 2012. She was the first woman to become prime minister in India. The ascension of a woman, Indira Gandhi, to the highest position in the world's most populous democracy was especially significant for Indian women, who had traditionally been subservient to men. In addition, she was also an inspiration to people in other Third World nations. 
She was the only Indian Prime Minister to have declared a state of emergency in order to 'rule by decree' and the only Indian Prime Minister to have been imprisoned after holding that office. She was assassinated by her Sikh bodyguards in retaliation for ordering Operation Blue Star, using the military to put an end to a Sikh separatist operation. Indira Gandhi is associated with fostering a culture of nepotism in Indian politics & in India's institutions. The international airport at New Delhi is named Indira Gandhi International Airport in her honour. The Indira Gandhi National Open University, the largest university in the world, is also named after her.  
BENAZIR BHUTTO was the eldest daughter of Zulfikar Ali Bhutto, a former prime minister of Pakistan and the founder of the Pakistan People's Party (PPP), which she led. She was the first woman to attain political leadership of a Muslim country in modern times. In 1988 she was named prime minister of Pakistan to succeed Gen. Mohammad Zia-ul-Haq, the man who had seized the office from her father and ordered his execution. She served as the 11th Prime Minister of Pakistan and served two terms, 1988-90 and 1993-96. Benazir Bhutto was assassinated in a bombing on 27 December 2007, after leaving PPP's last rally in the city of Rawalpindi, two weeks before the scheduled 2008 general election in which she was a leading opposition candidate. The following year, she was named one of seven winners of the United Nations Prize in the Field of Human Rights
SNIPPETS
An ancient cave temple known as the Hadimba Temple or Hidimba Devi Temple is located in Manali, a hill station in the State of Himachal Pradesh. The temple, surrounded by a cedar forest at the foot of the Himalayas, was built in 1553. The temple has intricately carved wooden doors and a 24 meters tall wooden tower above the sanctuary. The tower consists of three square roofs covered with timber tiles and a fourth brass cone shaped roof at the top. The earth goddess Durga forms the theme of the main door carvings.  The temple base is made out of whitewashed, mud-covered stonework. An enormous rock occupies the inside of the temple, only a 7.5 cm (3 inch) tall brass image represents goddess Hidimbi Devi. A rope hangs down in front of the rock, and according to a legend, in bygone days religious zealots would tie the hands of "sinners" by the rope and then swing them against the rock.  About 70 metres away from the temple, there is a shrine dedicated to Hidimba's son Ghatotkacha, who was born after she married Bhima.
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